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Anu /lonax

BEIb B MY3EE.
MY3EWHAS KOJUIEKIIUSA KAK CTPYKTYPA

My3eii aT0 «mup Beriei». O0pamiasch K UjesiM MBICTUTENICH MTPOIILIOro U COBPEMEHHBIX
My3€0JIOTOB, MOYKHO YBHJIETh, UTO HE CJEIYEeT pacCMaTpUBaTh BEIlb KaK HEYTO H30JIHUPO-
BaHHOE, HAIIPOTHB, OHA SIBJIICTCS YACThIO Pa3HBIX CUCTEM. JlaHHOE yTBEpIKICHHE BEPHO M
JUTSE MY3€HHBIX KOJUICKIIMH, I7Ie BEIb ITPEBPAIaeTCs B My3€HHBIN IPeAMET B 00BEKT, a cama
KOJUTIEKIIUS TIPEJICTABIISIET COOOH HEKYIO JIOTHYECKH BBICTPOSHHYIO CTPYKTYPY.

BEIb KAK ®UITOCO®CKAS MTPOBJIEMA

Yto TaKoe «BEILIb» C TOUKH 3PEHUSI COBpEMEHHOH (unocoduu? O4eBUIHO, YTO, C OTHOM
CTOPOHBI, MBI FOBOPUM O «BEII» B CAMOM OOILIEM CMBICIE 3TOro cioBa. Ho ¢ apyroii cro-
POHBI — KaXKAbli IPEAMET, COCTABIIAIONINN My3€HHbIE KOJUIEKIIMH, TOXKE SBILIETCS BELIbIO
1 o0NagaeT HHIUBHIYAIbHBIME KadecTBaMH. BOMBIIMHCTBO (GHI0CcO(OB MOHUMAIOT «BEIIIb)
HE KaK HEYTO M30JIMPOBAHHOE, CAMOOIIPEAeIsieMoe, HO KaK JacTh Ooiee MHUPOKUX CHCTEM,
BBICTPOEHHBIX Ha OCHOBE MBICIIH.

006 3ToM pa3MBIIUBUIN MHOTHE y4eHble, HanpuMep, AHpu Ilyankape, beptpan Paccen,
Vumnapn Ban Opman Kyaitn u Puuapa Popru'. Tanc PaiixeH0ax mpeyioul HHTEPECHYO
CUCTEMY «pasliesieHus Mupay. DaMyHa ['yccepib BBIIBUHYIM JO3YHI «Ha3aJ K BELIaM.
Yemckuit mpopeccop Mupocnar [leTpxndek Tak HHTEpIpeTUpyeT 3TH clioBa: «IloBcromy
HaM HY)KHO BEpHYTBCS TyJa, I7I€ €CTh CaMHu BELIM, IJI€ OHU HaXOIATCs IPSMO Iepesl HaMu,
HOCKOJIbKY OHH HaXOJSITCSl B CBOeM (H3n4ecKkoM mpucyTcTBun»?. 1 nanee: «Kaxmas Bemip
BCEr/a 3a/1aHa B ONIPEIEICHHOM KOHTEKCTE: IEPEBO, HAa KOTOPOE 51 CMOTPIO B cally, CaM cajl
YKa3bIBAIOT HA HEUTO OOJIbIIIEE, YTO MBI HE MOXKEM BUJIETh — Ha OKPYT, JaHAMA(T, CTpaHy,
7 T. . Most )KM3Hb — 3TO HE )KM3Hb MEXK/1y M30JUPOBAHHBIMH, HEMBIMH BEILIAMH, HO )KU3Hb
B CYIIECTBEHHBIX KOHTEKCTaX»".

' Cwm., Haripumep: Russell B. Logika, véda, filozofie, spole¢nost. Prague, 1993; Quine W. Word
and Object. MIT Press, 1960; Rorty R.McK. Philosophy and the Mirror of Nature. Princeton,
1979; u np.

2 Petiicek M. Qvod do soucasné filozofie. Prague, 1997. S. 22.

3 Petricek M. Uvod do... S. 57.
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Mys3eonor Mapk Mop cripaBeiinBo otmeuait: «301upoBaHHbINi NPEeAMET — IHMIIOTETHYE-
ckast KoHCTpyKius. CyObeKT HUKOTIAa He HAXOMUTCS B BaKyyMe, HO BCET/Ia CYIIECTBYET KaKk
9acTh Yero-To. Y HEro BCeraa eCTh OTHOIICHHS C APYTUMHU OOBEKTaAMH U IPYTHMH 2JIEMEHTaMH
u3 ero cpeapl <...> M301upoBaTh 00BEKT OT JIFOOBIX (DM3MUECKUX U COIMAIBLHBIX CBA3CH U
CHpAIINBATh, YTO OH 03HAYACT — ITO a0CYpJI MM PEAYKIHS, TAKXKE KaK H30JIMPOBATh CJIOBO
B MPEJIOKCHUM, KHUTE WM JICKIIUK U CIIPOCHUTh, YTO OHO COOOM MPEICTaBIACT»?,

BricTpoe pa3BuTre ecTecTBEHHbIX Hayk B XIX B. mpuBeno K HOBbIM (popMaM MeTadu3nKu
Y OHTOJIOTMH M CHOBA BBI3BAJIO Pa3MbIILIEHUS 0 MUpe B 11esioM. Cpeau HanOosiee 3HaYUMBIX
MBICITUTENICH MBI MOKeM OTMETUTh Anb(pena Hopra Vaiirxena m Maptuna Xaiaerrepa.
Mupocnas [lerpknuek, KOMMEHTHPYS UAeU Xalaerrepa, MPUBOANUT CIETYIOIINA TPUMEp:
«S1 anran kaury. S yuTal, 9ToOBl YUUTHCA, pa3BlieubCs, yOUTh BpeMs. Ho He TonbKo: KHHTa
HE M30JIMPOBaHA, KHUTa KAKUM-TO 00pa3oM COOTHOCHUTCS C UTCHHEM U MUCHMOM (2 TakxkKe
¢ Oubnuorexo, MpUHTEPOM, OyMaroi, 1epeBoM — T. €. MOKa3bIBAET KOHTEKCT MPHUPOJIBI).
Taxum 00pa3oM KHHTa €llle U PACKPBIBAET AJIsl MEHs O0Jiee MIMPOKO MUP — U3 Pa3HbIX KOHTEK-
CTOB MHE BUJHBI IPYTHE JIIOAU, MUP YUEHBIX, MUP KYJbTYpbl U MUP YE€JIOBEYECTBA, KOTOPII
MPOSIBIISICTCS] B KOHTEKCTE KYJIBTYPBD .

HmeHHO 3T0 00BsICHEHUE KQKETCS HaM YPE3BbIUAHO BaYKHBIM JIJIsl IOHUMAaHUSI CYIITHOCTH
Ka)XJI0T0 MpeaMeTa JIF000i KOIEKIMHK (B KOHIIE KOHIIOB, YIIOMSHYTast KHUTa MOXKET OBITh B
OyKBaJIbHOM CMBbICJIe My3eHHBIM TipeaMeToM). CyiecTtBytoliee (B mpumepe [leTpxuuexa —
KHUTa) HUKOTIa He ObIBaeT OYEBUIHBIM KaK HEUTO H30JIHMPOBAHHOE, CaMo 110 cebe. O4eBUIHO,
YTO MUP, KOTOPBIA MbI IPEACTABISIEM Yepe3 Belllb, MHOIA YK€ 3HAKOMYIO HaM B MHOM KOH-
TEKCTE, CYLIECTBYET BCEI/Ia «paHbllIe), YEM PACKPBIBAIOLIEE €r0 HEeUTo (B HALEM Cilydae —
kHHTa). TakuM 00pa3om, BeIh BCETa UMEET HEKOTOPBII CMBICI, M OTOT CMBICI IPUJAeT ei
KOHTEKCT, BpeMsI WJIM YEJIOBEK, Uepe3 CBOE OTHOIIEHHE K 3Toil Ben. 1o ciioBam demckoro
¢dunocoda: «Bemy moka3pIBalOT HaM, YTO OHU UMEIOT CMBICI, TOTOMY YTO MBI TIOJIHBI K HUM
uHTepeca. Sl He Belb Cpeay Bellel, HO A UX MOHUMAlo, 1 He 0e3pa3iuyeH K HUIM UMEHHO
MOTOMY, 4TO 51 He Oe3pasiiinueH K cede»’.

st Jlrvomeura Butrenmreitna Mup npeactasiser co0oit Habop (akToB, a HE BelleH.
@akT — 3T0 KOH(PUTypanys BeIel, MOATOMY (PaKT COCTOMT U3 BEIIEH, HAXOAAIIUXCS B OIIpe-
JieneHHbIX oTHoeHusx. CroBankuid punocod Jlenrnca CraoykoBa yka3bIBaeT Ha TAKOH MOIXO:
«Kpyxka — 310 00BeKT. [lepikarh KpyKKy B pyke — (akT. To, 4To KpyKKa Terepb HE CTOUT Ha
crone, sBisercs pakroM. Kpyxka “ctout Ha cToie” — He (hakT, HO BO3MOKHOCTB. DTOT (hakT
“cymectByer” kKak BapuaHT. O0a BapuaHTa — 3TO cocTosiHHE Benied. CocTosiHUE Beled —
3TO COBOKYITHOCTH 0OBEKTOB, OOBEKTHI CBSI3aHBI APYT C APYTOM B TAHHOM COCTOSIHUH BEIIICH.
OOBEKTHI MOTYT HAXOJIUTHCS BO BCEX BO3MOYKHBIX COCTOSTHUSIX BEIIEH, HO HE 3a UX Ipelie-
naMu. PazindHble Bely He 3aBUCAT ApYT OT Apyray’. [loatomy, coracHo [lerpikudeky, Mup
HE MOXET ObITh HCUepIIaH TOJIHOM WHBEHTapU3alMei N30JIMPOBaHHbBIX BEIIEH WK [TPEAMETOB,
13 KOTOPBIX OH COCTOUT. MeX1ly TeM, Mbl 3HA€M HUCTOPHIO X BO3MOKHBIX OTHOLIEHUH. «Kak
IIPOCTPAHCTBEHHBIE OOBEKTHI Mbl HE MOYKEM MBICJIUTDH BHE IPOCTPAHCTBA U BPEMEHHU, IOITOMY

* Maure M. The exhibition as Theatre — on the Standing of Museum Objects // Nordisk Museologi.
1995. Ne 2. P. 159-160.

s Petricek M. Uvod do... S. 71-72.

* Petricek M. Uvod do... S. 73.

7 Sloukova D. Sesity k d&jinam filozofie. Pro studium na VSE Praha. Filozofie 20. stoleti. 1. &st.
Prague, 2003. S. 47-48.
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HU OJMH OOBEKT HE MOXXET MBICIUTHCS BHE €T0 CBSI3H C IPYTHUMH... Bce 00BEKTHI, TakuM
00pa3oM, 00pa3yroT HEUTO BPOJIC JTIOTHIECKOTO IPOCTPAHCTBA, HEBUIMMYIO CETh, B KOTOPOH BCE
MOKET MPOMCXOIHUTh B Pa3HBIX CHUTYAIMSX, 4 BHC HEE OHU HE MMCIOT CMBICTax®.

Yeuckuii punocodp Au IMarouka’® usydyan He OTAEIbHBIC BEIIH, & MU MPUPOJIBI.
Taxum 00pazom, ero HHTEPIPETAIIUSI — 3TO HE WHTEPIPETAIUS BEUICH, a aHaTIN3 TOTO,
YTO MbI IOHUMAEM [0/l KIPUPOAHBIM MUPOM» B IIEPBOHAYaIbHOM 3HaueHuu. Kak numer
[erpxuuek, «Ecnu s1 yBUXKy mepen co60if MHOKECTBO HHCTPYMEHTOB, TO BCETa CMOTY
paccopTUpoOBaTh UX B COOTBETCTBHU C MHUPaMH, K KOTOPBIM OHH mpuHaIexkar»'®. D1o
MUpBI IUIOTHUKA, ClIecapst WK nucareis. Mup (1ies10e) COCTOUT U3 3THX MO/ICO3HATEIbHBIX
MUPOB. B 1aHHOM npumepe cBsi3u MEXKAY TAKUMHU CyOMUpaMu U My3€HHBIMHU KOJUIEKLIUSIMU
BIIOJIHE OYEBUJIHBI.

Kapn TTonmep roBoput o Tpex mupax'!. [TepBbiii — 3TO MHp MarepHanbHBIX 0OBEKTOB,
OyZIb TO IPUPOAHBIE OOBEKTHI HIIM 0OBEKTHI, CO3MaHHBIC JIIOABMHE (HAIPUMED, TEXHUKA).
BTtopoif — 3To Mup HalMx MBICICO0pa30BaHMIA, TO, YTO MBI HCITBITBIBACM, JyMasi, peras
npoOnembl. TpeTuii — 3To MUp pe3yJIbTaTOB HAIMX MBICTIC00pa30BaHMii, MUP TEOPUI B CAMOM
IIMPOKOM CMBICIIE CIIOBA, MHP MH(OB ¥ MHpP UCKyCCTBa. B 3TOM CMBICIIe MOYKHO yTBEPIKIATh,
YTO CYLIECTBYET MUP, HE 3aBUCSILLIMHI OT yesioBeka. [lociie cBoero co3ganus oH — J10 TeX 1op
MOKa OH 0OBEKTHBUPOBAH U 3a(UKCUPOBAH — OYJIET CYIIECTBOBATH KaK BO3MOXKHOCTb JIJIs
BCEX, KTO CMOXKET €r0 IMOHATh. MBI MOJKEM MPEICTaBUTH cede, YTO YEIIOBEUSCTBO HCUC3HET, HO
ero OnbIMOTEKN WK My3eH ocTaHyTcsl. Eciam Ob1 Ha 3eMite CyniecTBOBAIN KaKHUE-TO IPyTHE
MBICJISIIIUE CYIIECTBA, ¥ €CIIM Obl OHU PACIIU(POBBIBAIIN YEIOBEUECKUE MUCAHUS U PEUb, HAIII
MHP MOT OBI CTaTh YaCTHIO HX TPETHETO MHPA.

Het comHeHuii B ToM, YTO 3HaHUE XPAHUTCSL B MYy3€51X, XOTS 1 HE KaK 3aIlMCh YEro-To, a KaK
MOAJIMHHBIC JTOKYMEHTBI. Y TpaTa TaKUX «3alUCeil 3HAHUM» U UX XPaHMIUI] — OUONNOTEK,
My3€eB U T. Jl. — He OyIeT NpecTaBIsTh COOO0 yrpo3y CyIIeCTBOBAHMIO YeIOBeKa Kak BH/a,
HO 10/l yrp0o30# oKkaxkeTcst ero uuBuin3anud. Komnekus Myses Kak IPOLyKT YeJI0BEUECKOI
JESITENIbHOCTH, TAKUM 00pa3oM, (PUKCHPYET UCTOPHIO HAIIUX HCH.

YKan Boxpwuiisip BeICTyIIaN ¢ KPUTHKON COBpeMEHHOHU peanbHOCTH. [1o ero croBam, ceromHs
MBI IIPUBEPKEHBI TBOPUECTBY pajid TBOPUYECTBA, MOJE Py MOIbI. DTHU SBJICHUS UCUE3AIOT
U3 TPAJUIMOHHBIX CBA3EH, CO3/1aBasi HECUCTEMaTHUCCKUE KOMOUHAIIUY 3IEMEHTOB BCEX
CTHJIEH, CBOETo poja KapHaBall. Mbl )KUBEM B YCJIOBUAX TUIIEPPEaTbHOCTH, B KOTOPOH Mmoj-
JIMHHAS peaJIbHOCTh BBITECHEHA CUMYIIIKPOM. PealibHOE yKe Helb3s1 OIMYUTE OT ONUCaHUM,
MHTEpHpETaIuii U BreuamieHui. PearbHOCTE — 3T0 HH(opMarys. Mbl )KUBEM B MOJICIISIX, HE
MMEIOIIMX OPUTMHAIBHON peanbHOCTH. MieanbHbiM cumyisikpoM bonpuiisp cuntaer CLLUA,
IJIe HET IPaHMIIBI MKy PEallbHOCTBIO U HILTIO3Ke# . VMes B BUILY CYILECTBOBaHHE U TAKOTO
MOAXO0/a, MBI XOTEIH Obl MOJYEPKHYTh, YTO, HA HAIll B3IV, MIMEHHO MY3€U U BEIIU B HUX
peaibHBI U SBJIAIOTCA UCTUHHBIMU CBUIETENISIMU IIPOLLLIOTO.

s Petiicek M. Uvod do... S. 135.

* Cwm., Haripumep: Patocka J. The Natural World as a Philosophical Problem. Chicago, 2016.

v Petiicek M. Uvod do... S. 120.

" CM., Hanipumep: [lonnep K. Jloruka u pocT Hay4HOro 3HaHus: M30panusie padotsl / [lep. ¢
annt. M., 1983.

2 Baudrillard J. Amerika. Praha, 2000.
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CTPYKTYPA

3amaga My3es 3aKJII04aeTCsl He B COOMpAHUU Bellel, a B CO3TaHUH KOJUICKIUH, T. €.
CHCTEMbI, UMEIOIIEH ONTUMANIbHYIO CTPYKTYpy. Ho neiicTBUTeNnbHO M 3TO CTpYKTYpa?

MO:XHO BBIIECTUTH [1Ba OCHOBHBIX 3HAUEHUS TEPMUHA «CTPYKTYpa»:

1. CTpykTypa 11einoro — BHYTPEHHHH MOPSIOK, BHYTPEHHSS (hopMa, B3aNMOPACTIONOKCHUE
U CBSA3M COCTABHBIX YaCTEH U 3JIEMEHTOB LIEJIOT0, CyMMa OTHOILIEHUH MEXy YaCTSIMH LEJIOTO,
COBOKYITHOCTh YCTOWYHBEHIX CBSI3€H, 00€CIIEUNBAIONIAs IIEIOCTHOCTh. DTO KOHICTIIINS, W3
KOTOPOU Pa3BUBAIOTCA XOJIU3M U CUCTEMHOE [TIOHUMaHHE SBJICHUH.

2. CTpyKTypa Kak MHBapHMaHTHOE CBOMCTBO OTJEJIbHBIX CUCTEM HJIM JJIEMEHTOB — CKPBbI-
ThIC, ITyOOKHE OTHOLICHUS, HE 3aBHUCSIINE OT JIEMECHTOB HJIH YaCTEH, HO KaKUM-TO 00pa3oM
9TH YacTu npenonpenensdomue. Hanpumep, cynecTByeT MHOXKECTBO My3bIKaJIbHBIX KOMIIO-
3unuii AHTOHMHA J[BOprKaka, HO X CTPYKTypa — caM KOMIIO3UTOpP, KOTOPBIN OIPEeITHIT UX
HAITOTHEHHOCTH U (DYHKITHH.

Cy11ecTBYIOT U UHbIE KOHLIETILIIH, CBA3aHHBIE C TEPMUHOM «CTPYKTypay. Uelickuii My3eo-
nor 3. 3. CrpaHckuii TOBOPUT O CTPYKType GopMUPOBAHUS My3eiHOMN Komuteknuu'®. Mutiiens
®yko B kaure «CiioBa 1 BEIIU» ' OTChLUTAET HAC K «HEKOEH KUTAWCKOM SHIMKIIONES N, KOTO-
pas pemyaraeT abCoIOTHO OECCMBICIICHHYIO KIIACCU(DUKAIINIO U COPTHPOBKY JKUBOTHBIX (TO,
9T0 MpHHAIISKHT Lle3apio; To, 9To pa3dmI0 KYBUIMH; TO, YTO HA PACCTOSIHUU BBITIISIUT
KaK MyXa, U T. I1.). DTa KIacCH(pHUKALNS MPEACTABIICTCS HaM a0CypAHOI B OeCTIONe3HOMH.
Ho nouemy? [Toromy 4TO Bce Mbl HOHMMAaeM KOHTEKCT Belllel U UX COPTUPOBKY, JIEXKALILYIO
B OCHOBE MBILIUICHHUS, [10 KAKOMY-TO OCHOBHOMY NPUHIUIY, B JAHHOM CIIy4ae OTCYyTCTBY-
roueMy. Takoil mpUHLIMI JOJDKEH OBITh B HAIIEM I10CO3HAHUM, HO MBI HE MOXKEM BHUJIETh
€ro «M3BHE», [I09TOMY 3TOT NPUHIUI HEBUAUM, U DYKO Ha3bIBAeT €ro dMucTeMamMu. DIu-
CTEeMH3M — 3TO TO, UTO (POPMHPYET MPOCTPAHCTBO, B KOTOPOM BEIIU OJIM3KH FITH OTIAICHEI.
OTO NPOCTPAHCTBO MO3BOJISIET HAM FOBOPUTH U ABUIaThCs B OPraHU30BAaHHOM MHDE.

Muens @yko CypoBO KPUTHKYET My3€H U CUUTAET UX BBIPAKEHUEM I'€TepPOTOINHU (TEPMUH,
B3ATBII U3 MEAULIMHBI U XapaKTePU3YIOLINi HEBEPHOE pacIioNokKeHHEe KaKoro-I1ubo oprasa), rie
IIPEIMETHI U3 PAa3HBIX M0X U KYJIBTYP Pa3MeLIaloTcs, IPEICTaBIEeHbl i KOHTEKCTYAIU3UPYOTCS
BMecTe. DyKO cpaBHHBACT My3eH ¢ KOpaOIsIMu WK Kiagoumiamu. OH pa3aerseT OONTbHHIIH,
TIOPBMBI, LLIKOJIbI U MYy3€H, SBJIIOLIMECS «MECTaMU TOCYAAPCTBEHHOMN BIACTI, U SHLMKIIONEINN U
oubrmotreky, mamsTHUKE 1 My3er X VI Beka, KoTopbIe CITyKITH KaTeTOPU3aIiH, KIACCH(PUKAIAH
1 OpraHU3alluy MUpa KaK YHUBEPCAIBLHOIO IpocTpaHcTBa. CyTh My3es 3aKIIF0YaeTCs B COONpaHuH
1 IEMOHCTpALIMH Bellel, KOTOpble CUMTAIOTCS MapkepaMu anoxu. Ho B mepuoa kanuranu3ma
U UMIIepHAIA3Ma BIACTh OCYIIECTBIUIA TIIATEFHBIN KOHTPOITb HAJT ITyOTMYHBIMEA MECTaMH,
B TOM YHCJIE HaJl My3€HHBIMU SKCIO3ULIMAMU. Takum 00pazom, My3eil Kak IPOLyKT €BPOIIEHCKOTo
[IpocBemienus npITaeTcs JOMUHUPOBATh B KylbType. Bo BpemeHna, npeamectBopasiuue [1po-
CBEIIICHUIO, My3eH OBLTH MECTaMH WHIMBUIYaJIEHOTO BEIOOpa. Kerarw, KuHOTEaTphl U TeMaTH-
YeCKHUE MapKH TaKoKe SBJIIOTCS TeTePOTONHMAMUI HECOBMECTUMBIX BEILEH U HECBSI3aHHBIX BPEMEH,
WITIO3HUAMH PealTbHOTO «Iopsiika Bemei». [1o coam dyko, My3eit BKiIroUaeT B ceOsl IBOMHOMN
mapasioke: OECKOHETHOE BpeMsi B KOHCTHOM IIPOCTPAHCTBE, U TI0ITOMY OH CO CBOMM CTPEMIICHIEM
cobparb Bcé, Bce (hOpMBI BCeX MEPHOJIOB, €CTh MECTO BPEMEHH 1 O3BPEMEHbSI.

Hano npusHare, 4to My3eil — 3TO UCKycCTBEHHBIM Mup, 3. CTpaHCKUN UMEHYET ero
«MeTamMupoM». My3eitHble 0OBEKTHI H3BICKAIOTCS U3 UCXOAHBIX KOHTEKCTOB, U JIMIIb YCIOBHO,

s Stransky Z. Z. Archeologie a muzeologie. Brno, 2005. S. 125.
4 Foucault M. Slova a véci. Prague, 2007.
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WDTIO30PHO BO3BPAIAIOTCS B HUX B paMKaxX My3eHHOTO 1moka3a. Mbl He OOMMCS 3MeH HITH
OpY’XHsI, Pa3MEIICHHBIX Ha HKCIIO3HUIINHU, HAIIPOTHB, MBI UX y3HaeM. Turp B My3ee yxke HeE
TUTP. MATKNN TUTD, TIOITHBINA KOHCEPBAHTOB, CTOSIIIMN HAa OJHOW HOTE, INIICHHBIN OCHOBHBIX
WHCTHUHKTOB — HEYTO COBEPIIEHHO WHOE, YeM KMBOTHOE W3 IkHOH Cubupu. OgHaxo, B
OTIINYHC OT (DyKO, Mbl HC HAXOAUM IMPUHIUITUAIIBHOT'O Pa3JInins MCKIY Ka6I/IHeTOM SIIOXH
Boszpoxkaenus, myzeem HoBoro BpeMeHH WK CEroHAIIHAM My3eeM. Kabuner Peneccanca,
TIOJTHBIA SK30THYECKIX OOBEKTOB, COCTABJICHHBIN B TIONABIIIONIEM OOJBIIHHCTBE CIIydacB
0e3 0co00it MporpaMmbl, ObLT O0JIee TETEPOTONMMICCKUM, YeM PernoHaIbHbIN My3ed XIX B.
KabuHer, cimyxaiuii rmaBHBIM 00pa3oM JUIs CBOETO BIIAJIeIbIla, He 00Iaian 3aa4eit coppe-
MEHHOTO My3esi — (OPMHUPOBATh OCBEIOMIICHHOCTh ITUPOKOH OOIIECTBEHHOCTH.

B stom Bompoce ¢ Dyko Berymnaet B ciop Oputanckuii punocod ber Jlopa'® uz Yuusepcu-
tera Jlannu. OHa yKa3bIBaeT Ha TO, YTO My3€H HUKOT/IA HE MBITAJIHCH TOIYIUTh BCE. DTO OBLIO
CBSI3aHO OTYACTHU C MPAKTUICCKUMHU (IOPOKHBIMH, IPOCTPAHCTBEHHBIMH) COO0PaKEHHISIMU,
OTYACTH C Pa3BUTHEM MY3CHHOW WM My3eeBeaueckoil Teopun. Jlo6aBum, 4To My3eitHas
KOJJICKITUS — 3TO JIOKA3aTeIbCTBO W MPEACTABUTENb YIISAIINX MUPOB H 310X, COOpaHue,
COCTaBJICHHOE 37IECh U Ceifuac ¢ OONbIIIei MM MEHBIIEH CTeneHbIo dpyauimu. Jlopa akieH-
THUPYCT BHUMAHNUC Ha KPUTHYICCKOM XapaKTCPE MBIIIJICHHUS B 3I10XY HpOCBeHICHI/Iﬂ, MpUHIHUIIC,
KOTOPBIH JTOJDKEH OBITh YaCThIO IFO00H AEATEIFHOCTH MY3esl.

MY3ElHBIIA OBBEKT

Belm UMEIOT CTPYKTYPHBIN U KyJIBTYpHBIH KOMIOHEHT'®. TIepBoe OTHOCUTCSI K MaTepHaIib-
HBIM XapaKTEePUCTHUKAM, BTOPOE — K €ro MPHUMEHEHUIO U MCIONb30BaHUI0. B My3ee mup
BO3pOXKJIaeTCs Yepe3 BellH, a He Hao0opoT. Takum 00pa3oM, CMbICT 00BEKTA BBISBISETCS BO
B3aMMOJICHCTBIM Mex 1y HaOoaTeneM u o0bexToM. Hu 01HO YenoBeyeckoe TBOPEHUE He
ABJIACTCA YUCTO YTUINTAPHBIM, U HUYTO HE SABJIACTCA UCKITIOUUTCIIBHO HCYTUIIUTAPHBIM. Kak
npeioxuia JKanera MapenioBa!’, My3eiHbIH 00bEKT MOKET OBITH 33 lyMaH C HECKOJIBKHX
TOYEK 3PCHHS — B BHJC JJOKYMEHTA, CEMUOTHUYCCKOTO MMPH3HAKA U NCTOYHHUKA HH(POPMAIIHH.

IMose OTiie, CYUTAONIMIACS OCHOBOIOIOKHUKOM JOKYMEHTOBEICHHUS, BKIIFOYAET B YHCIIO
JIOKYMEHTOB TPEXMEpPHbIE IPEAMETHI'®, UTO HE Ka)KeTCsi HaM aOCONIFOTHO MPaBHIbHBIM. JlOKy-
MEHTOM MBI CYUTAaeM HAMEPEHHO CO3IaHHYIO 3allUCh Yer0-TO, HAPUMED, XPOHHUKY, CPEIHE-
BEKOBBI TOKyMEHT U T. 1. CpeTHEeBEKOBBIM TOHYAp U3rOTABINBAJ KYBIINH JUIs cOOpa BOJIHI,
a HE KaK TOKyMEHT. JlOKyMEHTOM OH CTaj B apXEOJOrMIeCKON KOJUIEKIIUH, KOT/Ia BHICTYIIMI

5 Lord B. Foucault’s museum: difference, representation, and genealogy / Museum and society.
2006. Vol. 4. Pt 1. P. 11-14.

's HoBeifiryto muTepaTypy 0 My3eifHOM IpeaMeTe u My3eiHo# KosueKun cM.: Drobny T. Sbirky
relikvii nastrojem reprezentace ideje statnosti Karla IV // Muzeologia a kultarne dedicstvo. 2016.
Ne 1. S. 41-52; Smigel’ M., Cherkasov A., Kmet M. Zivot a zvyky kaukazskych Cerkasov: His-
toricko-komparativna sondaz cestopisov europskych cestovatelov od zaciatku 16. do polovice 19.
Storoéia // Muzeologia a kultirne dedi¢stvo. 2017. Ne 2. S. 29-50; Skodovd M. Histéria a si¢asnost’
Novohradského muzea a galérie v Lucenci // Muzeologia a kultarne dedicstvo. 2016. Ne 2.
S. 87-93; Piotrovskiy M. B. Contemporary Art and Classical Museum: Conflict or Symbiosis? //
Muzeologia a kultirne dedicstvo. 2017. Ne 2. S. 135-140; Nekuza P. Technika v muzejni kultute //
Muzeoldgia a kultirne dedicstvo. 2016. Ne 2. S. 67-74.

7 Maresova Z. Troji pojeti muzejniho pfedmétu v teoretické muzeologii. Brno, 2011,

18 Cm. pyrnamenTansabiil Tpy [1. Otie “Tpakrar o noxkymentarmu” (Otlet P, Traité de documen-
tation: le livre sur le livre, théorie et pratique. Bruxelles, 1934.)
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B POJIH TOKyMEHTAILHOTO 00pa3na >ku3Hu B CpeaHue BeKa, U €ro )KHU3Hb B Ty 310Xy ObLIa
JIOKyMeHTUpoBaHa. [ToHsATHE TipeMeTa Kak 00BEKTa HITH JJOKyMEHTa ObUTO pa3padotano MBo
Mapoesnuem'’.

C TOYKH 3peHUsT MYy3€O0JIOTHH, 00BEKT (00BEKT KOJUICKIUH), TOIUHHBIA CBHICTEIh
NpEeAbIIyHIeH PEaJbHOCTH, HE COBCEM UAEHTUYEH C TEM K€ MPEAMETOM B 3TOM caMOU JIpy-
roit (mpemsiayiueii) peanprocTn®. Tlonsckuit my3eosor Exxn CBenuMckuii*! cripaBeiinBo
MUILET, 9TO «TPYAHO TOBOPUTH 00 HCTHHE B CITydae n300paKeHHsI, KOTOPOE TaKkKe HEBEPHO,
KakK n300pakeHre, KOTOPOE aBTOP TOJBKO UTO 3aKOHUYMII WK TTonnucam». Kpome toro, Boc-
CTAHOBJICHHBI OOBEKT MO-TIPEKHEMY CUHTACTCS «ayTCHTHUHBIMY, XOTS OH COBEPIICHHO HE
COOTBETCTBYET JICHCTBUTEILHOCTH.

Korma MBI TOBOpHM 0 MOMUIMHHOCTH 00BEKTa, KaK MPaBHIIO, CBA3BIBACM MOIINHHOCTH
C MarepuaJlbHON OPUTMHAIBHOCTBIO, HO 3TO YTBEP)KJIEHUE HE BO BCEX CilydasiX SIBJISETCS
onHo3HauHbIM. K mpumepy, y npaskckoro KapioBa MocTa ayTeHTUUHBI TOJIBKO HEKOTOPbIE
KaMHH OCHOBHBIX CTOJIOOB, a Mintapckue Bopora B My3ee [lepramona B bepnnne Obut Ha
caMoM Jerie 6oree KPYITHBIMU U YMEHBIIIAIHCh H3-3a BHYTPEHHETO BO3ACHCTBISL. [1pu aTOM
OHM HE TEPSIIOT CBOEH MOIJIMHHOCTH.

He nmpaBmiibHO cMOTpeTh Ha MY3CHHBIA MPEAMET TOJBKO KaK Ha WH(OOpPMAIMOHHBIN
ncrouHuk. Konuenrtyanuzauus My3eiiHOTo npeamMeTa UCKIOYUTEIbHO KaK UCTOUHHMKA
HH(OPMALIIH TIOIBEPTaIach KPUTHKE TAKAMH TEOPETHKaMH Kak 3. CTpaHCKUiA, aBCTPHICKUIA
Mmy3seosior @punpux Baiigaxep® u simonckuii nccaenoarens Contupo Llypyra?. TTo MHEHHIO
CTpaHCKOTr0, 3TO YIPOIIEHNE OBIIO OBl OTPHIIAHNEM JTMIHOCTH IIPESAMETA U €€ TIpaBa Ha CyIIie-
ctBoBanue. Crienuduky mMy3eiHoro npeamera IlypyTa Buaen B CBOWCTBaX, MO3BOJISIONIMX
eMy OBITh HCTOYHHKOM IepBHYHON MH(opManuu. Bropuunas mHMOpMALHS CONEPKUTCS,
HaTpuMep, B KHATAX, a TPETHYHAS HH(OpMAIHI COOUPACT, aHAIH3UPYET U CHHTE3UPYCT
CBEICHUS U3 IIEPBUYHBIX U BTOPUYHBIX UCTOYHUKOB.

WHorna Mbl cTaJKuBaeMcsl ¢ IOMBITKAMHU Pa3ieIuTh My3€eiHble KOJIIEKIIMY Ha HECKOJIBKO
YacTel: HanpuMep, «BBICTABKY» U «pe3epB» (CM., HarpuMep, paboThl 178 benema). ITo cioBam
[letepa Ban MeHmma, HEOOXOIUMO UX Pa3[EICHUE HA TPU YaCTH: BBHICTABKA, XPaHUIHIIE
W OTKpbITOE Xpanwiuie?. Ham mpejicraisieTcs, 4T0 TaKO€ pas/eieHHe HEBO3MOXKHO.
[IpemaraeMbIii «My3eil U3 Tpex yacTei» MpencTaBisul Obl cOO0H KOMMYHHUKAITHOHHYIO
0eCCMBICITHITY — KaK ¢ TOUYKH 3PCHHS OPTaHU3AIMOHHON (HAIpUMep, pETUCTPALUs), TaK H
C TOYKH 3pEHUsI OTAEIbHBIX HayK B My3ee. OnpeaenuTsb 3apaHee, I1e UMEHHO KaKoi u3 npej-
METOB Oy/IeT MPEICTaBIICH, KAaKOH OyJeT B MPOCTOM XPaHUIIUIIE, a KAKOH — B OTKPBITOM
JUTS ITyOJIMKH, TIPOCTO HEBO3MOYKHO.

v Maroevi¢ I. Into the World of Cultural Heritage // Museology — Conservation — Architecture.
Prague, 2004.

» Dolak J. Muzeum a prezentace, Brno, 2015 // URL: http://www.muzeologia.sk/index_htm_files/
Dolak J muzeum%?20a%?20prezentace.pdf (nara nocemenns — 12.06.2018).

2 Swiecimski J. 1) Exponat a przedmiot muzealny. Proporzycja nowego rozumienia pojecia
eksponatu muzealnego // Oupuscula Musealia. 1987. S. 99-117; 2) O metodyce budowania wystaw
w muzeach przyrodniczych: scenarius — dyspozycja wstepna-projekt-kosztorys-realizacja //
Przeglad zoologiczny. 1996. Ne 3—4. S. 269-280.

2 Waidacher F. Priru¢ka v§eobecnej muzeolodgie. Prague, 1999. S. 100.

» Tsuruta S. Proposal for the Museum Material: Environment System // ICOFOM Study Series.
1984. Vol. 6. P. 29-39.

» Mensch P. van. Towards a methodology of museology: PhD thesis. Zagreb, 1992.
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Yenrckuii my3eeses M. Benern mucan: «PaGouuMu CpeicTBAMU My3esl SBIISIOTCS TBOPSHHS
MPUPOJIBI U YETIOBEKA, CO3HATEIFHO U3BSITHIC N3 (PYHKIIMOHAIBHBIX CBSI3€H M B COOTBETCTBUH
C OTpE/ICIICHHOI TPOrpaMMoii COOpaHHbIE B KOJUICKIINH, SBISIONINECS HAyYHBIMU MOJIEIISIMU
UCXOIHOM peanibHOCTH»? . CTOUT OTMETHTh, B YACTHOCTH, XaPaKTEPUCTHKY — «CO3HATEIHLHO
U3BATHIC U3 (PYHKINOHANBHBIX CBA3el». Tak, )KyK WM pacTeHHE M3BIMAIOTCS 3 MPUPOIH,
opykue — u3 apMHHU U T. 1. M MbI pa3meliaeM UxX B UCKYCCTBEHHOH cpefie My3esl, KOTOPYIO
CrpaHckuil Ha3bIBall METaMHUPOM. [10THOCTBIO ayTeHTHYHAs KOMHATa B 3aMKE, OCTaBasICh
B CBOEGM IEPBOHAYAIFHOM COCTOSIHUH, HO U3BSTAsl N3 OPUTHHAILHOTO MHUPA, BEIPBAHHAS
13 (PyHKIMOHAIIBHBIX CBSI3¢H, HE CIY>KUT JUI OTAbIXa OIaropogHbIX JBOPSH, HO pabOTaeT Kak
My3el, IToKa3bIBasi TO, B YeM TeTepb MbI He )kuBeM. CoOpaHHBIE My3eeM IPEIMETHI MOXKHO
pa3zienuTh Ha HATYP(AKTHl — MPOU3BEACHUS IPHPOIBI, apTE(PAKTHI — TBOPESHUS YCIOBEKA
U MEHTE(AKThI — TPOSIBICHHUSI YEIOBEUECKOTO ayxa®s.

Yro ke Takoe KOJUIeKIHs Ha camoM fene? C Hamied TOYKW 3peHUs], OHA MPEICTaBISICT
co0oit HabOp BelIel, KOTOPBIE CBSI3aHbI JAPYT C IPyroM. L[eHHOCTh KOJUIEKITMH HE TPOCTO
B CYMMC OTACJIbHBIX 3JICMCHTOB, OHA CYIIECTBCHHO BBIIIC. HOSTOMy Mbl 3aMCHSEM NPO-
CTOE CJIOBO «MY3CHHBINA IpeaAMET» (ITO-TO, YTO XPAHUTCS B My3ee) KOHIICIIIUCH My3ealny,
oOaaroreil cBOHCTBOM My3eabHOCTH. KOHEYHO, ¢ TedeHHeM BPEMEHH dTa My3ealbHOCTh
MOXKET OCJIA0HYTh WIIH J]a’Ke UCUE3HYTh BOBCE.

3AKJIIOUYEHUE

OO6palasch K UesIM MBICIHTENIeH MPOILUIOr0 U COBPEMEHHBIX MY3€0J0r0B, MBI IIPO-
JIEMOHCTPUPOBAJIM, YTO HE CIIEIyeT pacCMaTpUBaTh BElllb KaK HEUYTO M30JMPOBAHHOE, BEIb
OHa ABISIETCS YaCThIO HEKNX cucteM. CieayeT NpUHUMATh BO BHUMaHHUE CBSI3b OIPE/eIICH-
HOH BeIll C IpyrMMH BelllaMHd. My3eWHBIN MpeaMET, BBIPBAHHBIN U3 KOHTEKCTA, SIBISETCS
AQyTEHTUYHBIM CBUETEJIEM IMPOLUIOro, HO B CTPYKTYpEe My3eHHON KOJUIEKLIMU OH JOJIKEH
BBIMOJTHATH HE TOJILKO POJIb OTBEICHHYIO [T HETO MEPBOHAYATIBHO, HO M 3AJI0KEHHYIO B HETO
(YHKIHIO KaK dKCIIOHATA.

COBOKYIMHOCTh MY3€UHBIX MPEJIMETOB COCTABIISIET MY3€HHYIO KOJIIEKITNIO. My3eitHast KodI-
JIEKIMS TPAKTYETCSl HAMU KaK CTPYKTYpa OIPEASIICHHOM IETOCTHOCTH, 3aBUCSILAs OT BHyTPEHHEN
VIIOPSIIOYCHHOCTH, T. €. KaK Ha0Op OTHOWICHUH MEXIy YacTSIMHU 3TOTO SIUHCTBA, (POPMHUPYIO-
LIMHA caMo €AUHCTBO. B My3elfHOM npeMeTe MOXKHO BbIAEIUTH CTPYKTYPHBIE U KYJIbTYPHbBIE
aneMeHTHI. [1epBble CBSA3aHbI C €ro MaTepUatbHOM CYITHOCTBIO, BTOPBIE — C KOHTEKCTOM €T0
MIPUMEHEHHsI U UCOoIb30BaHus. CeoBaTesIbHO, HE BCAKUN MHCTUTYT, XpAHALIUHA IIEHHbIE
IIPEIMETHI, MOXKET TPAKTOBATHCS KaK My3eH.

Hcnons3zyemoe Hamu oripe/ieieHne My3eiHON KOJUIEKIIMY MPEATOoNaraeT, YTo OHA SIBJISIETCS
Ha0OpOM BellIeH, CBSI3aHHBIX APYT C ApyroM. IMEHHO 3Ta NX B3aUMOCBSI3b PUAAET My3eHHOI
KOJIJICKIIMHY IIEHHOCTH M MIPEBPAIIACT B JOTUIHYIO CTPYKTYPY, B OTIIMIHE OT OOBITHOH COBO-
KYITHOCTH OT/CJIbHBIX eMeHTOB. [Tpu popMupoBaHuM KOJUIEKIIMU CIIEyeT OCHOBBIBATHCS
Ha TITyOOKOM 3HAHWUU KOHKPETHOH 00IacTH, KOTOPOH OHA ITOCBSIICHA, HO MIPU STOM HENb3s
3a0BIBATh O MY3€OJOTHYECKOW KOHIETIIINH KOJUICKITUN KaK KHBOTO OpraHW3Ma, KOTOPHI
IIOCTOSHHO MeHsAETCs. B ciryyae ¢ koJuieKuen cielyer CyauTh O €€ 3HaUMMOCTH KaK LEJIOTO.

» Benes J. Zaklady muzeologie. Opawa, 1997. S. 29.
2 TepMuH «MeHTaNBHBIN (QakT» ucnonbyer u JXKan [Inaxke (cm.: Piaget J. Mudrost a iluzie filo-
zofie. Brno, 1977. S. 115).
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MBI HE TOJNIBKO OLIEHUBAEM OTACIBHBIC MPEIMETHI KaK TAaKOBEIC, HO M TO, HACKOJIBKO OHH
TIOTIOHSIOT U CTIOCOOCTBYIOT 3HAUCHUIO BCCH KOJUTEKIIUH.

Kyparop, popMupyst KOJUIEKIHIO, TOIKEH OMUPAThes Ha TIyOOKOe 3HaHHE KaK MPOdUITb-
HBIX JTUCUHMIUINH, TaK U My3eojoruu. OH JTOJMKEeH paccMaTpHUBaTh ee Kak KMBOW OpPTraHu3M,
Pa3BUTHEC KOTOPOTO CBA3AHO C NOCTOAHHBIM IMOBBLIIICHUCM €€ Ka4€CTBaA. I[J'ISI CO3aaHus
KOJUIEKIIMU BaXKHBIM SBJISIETCS 3apaHee MPOJyMaHHbIH miaH. TiareabHo MoAroToBIeHHAs
KOJUIEKIIUSI — 3TO HE TOJBKO CyMMa OTICNBHBIX SJIEMEHTOB, 9TO TaK)Ke KOMILIEKC C BBICO-
KO MH(DOPMATHBHOM IIEHHOCTHIO. MHpP B KOJIJICKIIMH HE TIACCHBHO JIOKYMECHTHPOBAH, HO U
AKTHBHO M3yUCH ¥ HHTEPIPETHPOBAH. DTO PEe3ybTaT HE TONBKO TOTO, YTO OHA «CO3/IaHa», HO
1 TOTO, YTO OHa ((C(bOpMI/IpOBaHa», T. €. ABJIACTCA BBIPAXKCHUEM JIMYHOT'O TBOPUCCTBA Kypa-
Topa. HeciyuaiiHo HEKOTOpbIE aBTOPBI PACCMAaTPUBAIOT CO3AAHNE KOJJIEKIHI KaKk CBOETO pofia
HematepHalibHoe Hacieaue. [paBuiibHbIi 0TOOp MPEeAMETOB JOIKEH ObITh IPU3HAH OJHUM U3
HanOOJIee CIIOXKHBIX M TPEOYIOIINX 3HAHHH O eI TETHHOCTH My3€esl HAIIPAaBICHHUH B €ro padote.
Kypatops! ZOMKHBI IO-TIPEKHEMY OTIPEICIATh, KAKOW MPEAMET JOJDKEH OBITh B KOJUICKIIHH,
a KaKkoH HeT, «BUJIETb MHp 4Yepe3 MpeaMeThD». 3MeHenrne Hammx 3HaHUH MOXKET TI0Ka3aTh,
YTO HCKOTOPLIC paHEe 0T06paHHLIe NpeaAMETHI YTPATUJIU CBOKO MMO3HABATC/IbHYIO LICHHOCTDH
WM JJa’Ke HUKOTJa He UIMENH TaKOBOM, a ObLIIM OTOOPAHBI B KOJIJICKIUIO OIIHO0YHO. XOPOIIOo
MIOJITOTOBJICHHAS KOJUIEKLIUS, Oy/1y4n CTPYKTYPOil, TOTOOHOM «KHBOI» CHCTEME SI3bIKa, caMa
croco0OHa yKa3aTh Ha TO, YTO B HEH HMEFOTCSI MIPOOEITBI, KOTOPBIC CICIYET UCTIPABHTH.

3anmada My3es — HE KOJUICKIIMOHUPOBATh BEIIH, KAKUMHU OBl IICHHBIMH OHH HH OBUIH,
HO (OPMHUPOBATH MOIITMHHYIO KOJUICKITHIO KaK CUCTEMY H CTPYKTYpy. 99 % deroBeuecKoi
WCTOPHUU M UCTOPUH MTPUPOJIbI MOKHO UCCIIEIOBATH TOJIBKO Yepe3 My3eiHbIe 00beKThI. 1 310
HE TaK yx Majo!

Wudopmanust o crarbe

Astop: [lonak, Iz — PhD in Archeology, nay4nsrit accucrent, YauBepcuter Komenckoro, bparuciasa,
Crnosakus, jan.dolak@uniba.sk

3aroqoBok: Beus B My3ee. My3eliHast KOJUIEKLUS KaK CTPYKTypa

Pe3rome: Myseii npencrasisiet coboit «mup Bemieit». B cTaTbe paccMaTpHBarOTCs OCHOBHBIE XapaKTEPUCTHKH
BEIM C TOUKH 3peHus rrocodun. Obpamascs k uaesm paga meicianteneit (Pyccens, Popru, ['yccepis,
Xaiinerrep, Butrenmreiin, [larouka, Mope), aBTOp 1OKa3bIBAET, UTO HE CIEAYET PACCMaTPUBATh BELIb KaK
HEYTO W30JIMPOBAHHOE, HAIPOTUB — OHA SBIISETCS YAaCThIO HEKUX CHUCTeM. JJaHHOE yTBEepIKICHNE BEPHO U
JUISL My3€HBIX KOJUIEKIIHH, 0COOSHHO ¢ KOHLIENTyalbHON To4YkH 3peHus. CieyeT NpUHUMATh BO BHUMAaHHE
CBSI3b OIIPE/ICJICHHON BEIIN C IPYTUMH BemaMu. My3eifHbIe IpeAMEeThl MOTYT PacCMaTPUBATHCS KaK 9acTH
«Tpex MHpOBY, BeeneHHbIX Kapiom [lonmepom. My3eliHbli IpeaMeT sBIseTCs ay TEHTUYHBIM CBUAETENEM
IIPOIIIOTO, CIIE0BATENIFHO, OH Pa30UBaeT PACIPOCTPaHCHNE COBPEMEHHOU runeppeansHoctu (boxpuitsp).
Taxk kak My3eifHast KOJUISKLIA SBIISETCSA CTPYKTYPOH, B CTaThe PACCMAaTPUBAIOTCS 0a30BbIC XapaKTEPUCTUKH
storo noustust (Dyxo, Jlopn u Crpanckuii). Mys3eitHast KOJIIEKIHS TPAKTYeTCs KaK CTPYKTypa ONPEIeIeHHOIT
LIEJIOCTHOCTH, 3aBHCAIIAS OT BHYTPEHHEI! yIOPAI0YCHHOCTH, T. €. KaK Ha0Op OTHOIICHUH MEX1y 4acTsIMH
9TOTO eMHCTBA, (POPMHUPYIOIIMI caMO €AWHCTBO. B My3elfHOM mpeaMeTe MOXKHO BBIICIHUTH CTPYKTYPHBIS
U KyJbTypHBIE 37€MeHThI. [lepBble CBS3aHBI C €0 MaTepHaIbHON CYIIHOCTBIO, BTOPBIE — C KOHTEKCTOM
€ro NMPUMEHEHHUS U UCIIONb30BaHMs. My3eHHBIH IpeaMeT HaMepeHHO U3bAT U3 (QYHKINOHAIBHBIX CBS3EH
(benemnr). CnenoBaTenbHO, HE BCAKHNA MWHCTHTYT, XPaHSIIMI [IEHHbIE TPEAMETHI, MOJKET TPAKTOBAThCS Kak
My3ell. COBOKYIIHOCTh My3€HHBIX IIPEAMETOB COCTaBIAET My3elHYI0 Koulekuuto. Vcnonapzyemoe HaMu
olpeiesieHre My3eHHON KOJUIEKIMH IPE/IIO0IaraeT, 4YTo OHa sBIAeTCS HADOPOM Bellleld, CBA3aHHbIX IPYyT
¢ apyrom. MIMeHHO 3Ta MX B3aUMOCBSI3b IIPHIAET My3€ifHON KOJUICKINH IEHHOCTb, B OTIIMYHE OT OOBITHOM
COBOKYITHOCTH OT/IEJIbHBIX 371eMeHTOB. Kyparop, hopmupys ee, 10KeH OnUpaThes Ha ITyOOKOe 3HAaHUE KaK
PO UIBHBIX JUCIUIUINH, TaK ¥ My3eonorau. OH JOKeH pacCMaTpHUBATh KOJUIEKIIUIO KaK )KUBOH OPTaHU3M,
Pa3BUTHE KOTOPOTO CBSA3aHO C MOCTOSTHHBIM MOBBIIIEHHEM €€ KauecTBa. XOPOIIO MOAr0TOBIEHHAs KOJIEKIIHS,
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Oy/ydH CTPYKTYpPOH, Mog00HO# «KHBOI» CTPYKTYpE s3bIKa, camMa CocoOHa yKasaTh Ha TO, YTO B HEil ume-
I0TCs1 IPOOEIIBI U HEZIOCTATKH, KOTOPBIE CIEAyeT HCIPABUTh. 3a/1a4a My3est — He KOJUICKIIHOHUPOBATh BEIIIH,
KaKUMH Obl IGHHBIMU OHHU HM ObUIH, HO (POPMHUPOBATH MOUIMHHYIO KOJUICKLIMIO KaK CHCTEMY U CTPYKTYDY.
KiroueBblie ci10Ba: My3eil, Bellb, KOJIEKLUS, CTPYKTypa
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Title: Thing in museum. Museum collection as structure
Summary: A museum is a «world of the things». The article deals with the basic signs of things from
philosophical point of view. Using ideas of several thinkers (Russel, Rorty, Husserl, Heidegger, Wittgenstein,
Patocka, Maure) article shows that we should not see a thing as something isolated, but as a piece of some
systems, that is typical also for museum collections, especially from thought point of view. The thing exists
only with a relation toward other things and different relations. The museum object can be count as a part
of the «three worlds» of Karl Popper. Museum object is an authentic witness of previous reality therefore
it brakes the recent spreading of hyperreality (Baudrillard). Because a museum collection is a structure,
the article deals with the basic signs of a structure (Foucault, Lord, and Stransky). Museum collection is
regarded as a structure of some unit and it depends on inner orderliness, inner malleability, the set of relations
between parts of the unit, the form of the unit. Museum object has both structural and cultural elements.
The first one relates toward the material substance, the second one toward the context of its applications
and using. Museum object is something intentionally taken from functioning connections (Benes). Hence
not any institution holding valuable things can be count as a museum. The set of museum objects creates
a museum collection. Useable definition of a collection is that it is a set of things, that belongs together, go
together well. Just the «belonging together» makes that the value of the collection is higher than the total
of values of single pieces. The curator must rise from deep knowledges both relevant science and museology.
He must count the collection as a vivid organism, that should be changed at higher quality permanently.
Well prepared collection, a structure as a language, shows: there is an empty place and backwards there is
somebody missing. The task of museums is not the collecting of things, albeit valuable, but the formation
of the real collection, collection as the system and structure.
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